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The Field Guide to Bird Songs of Eastern and Central North 
America, arranged to accompany, page by page, Roger Tory 
Peterson's A Field Guide to the Birds. Recorded by the Lab
oratory of Ornithology, Cornell University, under the direction of 
Dr. Peter Paul Kellogg and Dr. Arthur Allen in collaboration with 
Roger Tory Peterson. Houghton Mifflin, Boston, 1959. $10. 

The art of properly using, and still more of adequately reviewing, 
comprehensive sound guides is pretty exacting, particularly when the 
birds are those of another continent. This one, manufactured and 
packaged by Raleigh Records Incorporated of New York, carries 
sounds of over 300 species on two double-sided long-playing records 
which turn at a speed of 33 r.p.m. These are divided into 29 bands 
and each species is announced by voice together with the page-reference 
in Roger Tory Peterson's excellent A Field Guide to the Birds (26th 
Impression, April 1959, 3 dollars 95 cents). Comparison will in
evitably be made with its British predecessor, Witherbj's Sound Guide 
to British Birds (reviewed in Brit. Birds, 52: 62-65), which differs in 
covering 195 species on 13 double-sided records playing at 78 r.p.m. 
The American work cannot therefore in most cases provide the variety 
and fullness of material found in the British compilation, and it is less 
convenient for picking out particular birds than the latter which carries 
each one on a separate band. On the other hand, the American records, 
which come in an ordinary L.P. Record cardboard album, take up 
less space and are naturally less expensive. In some ways, too, the 
link with a first-rate identification book is an advantage, although it 
results in far fewer data about songs being given. 

Technically both works are of such high standard that any general 
comparison is unprofitable. A Field Guide to Bird Songs, however, at 
the cost of more drastic selection and clipping of material, has on the 
whole eliminated more of those background noises which are some
times charming but often confusing to the listener. Probably more 
American than European species run to very high frequencies and it is 
therefore of even greater importance that these Cornell recordings 
should be played on a first-rate instrument and usually at about the 
maximum treble setting. 

It is interesting to find how many of the birds given are either 
common to both sides of the North Atlantic, or of interest to British 
ornithologists as occasional stragglers, or represented here by closely 
allied species. Examples of the first group are the Common Loon 
(Great Northern Diver), Red-throated Loon, Red-necked Grebe, 
Eared (Black-necked) Grebe, Leach's Petrel, Gannet, (Black-crowned) 
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Night Heron, Whistling (Bewick's) Swan, Canada and White-fronted 
Geese, Mallard, Gadwall, Pintail, Goldeneye, Oldsquaw (Long-tailed 
Duck), Rough-legged Hawk (Rough-legged Buzzard), Marsh Hawk 
(Hen Harrier), Osprey, Pigeon Hawk (Merlin), Willow Ptarmigan 
(Red/Willow Grouse), (Ring-necked) Pheasant, Florida Gallinule 
(Moorhen), Black-bellied (Grey) Plover, (Wilson's) Snipe, Hudsonian 
Curlew (Whimbrel), Red-backed Sandpiper (Dunlin), Northern (Red
necked) Phalarope, Parasitic Jaeger (Arctic Skua), Great Black-backed 
and Herring Gulls, Gull-billed, Common, Arctic, Least (Little), 
Caspian and Black Terns, Razor-billed Auk (Razorbill), Common 
Murre (Guillemot), Black Guillemot, (Atlantic) Puffin, Barn Owl, 
Long-eared and Short-eared Owls, Horned (Shore) Lark, Bank 
Swallow (Sand Martin), (Barn) Swallow, Magpie, Raven, Black-
capped Chickadee (Willow Tit), (Winter) Wren, Starling, House 
Sparrow, Pine Grosbeak, Redpoll, and Lapland Longspur (Bunting). 
Examples of transatlantic stragglers include not only the American 
Bittern, Killdeer, Upland Plover, Greater and Lesser Yellowlegs, 
Dowitcher, Black-billed and Yellow-billed Cuckoos and Nighthawk, 
but also more recent additions like Wilson's Phalarope, American 
Robin, Olive-backed and Gray-cheeked Thrushes, and such smaller 
birds as Myrtle Warbler, Yellowthroat and Song Sparrow. 

Any idea, therefore, that such a work as this is without direct interest 
to ornithologists concerned exclusively with British species would be 
very wide of the mark. Moreover, except from the most insular 
standpoint, such excellent recordings as those of the nearly or possibly 
totally extinct Ivory-billed Woodpecker, and the fine series of herons, 
ducks, "hawks", grouse, rails, gulls, woodpeckers, flycatchers, wrens, 
thrushes and, above all, American warblers and sparrows, will come 
as a revelation to the Old World ornithologist. An additional point 
of interest is that this excellent collection has been recorded by the 
Laboratory at Cornell where the next International Ornithological 
Congress is to be held. 

These records are thus very well worth having for anyone seriously 
interested in bird sounds and, despite the somewhat pronounced 
emphasis on songs rather than calls, may even be helpful for critical 
identifications in Britain. E . M . N . 

My Year with the Woodpeckers. By Heinz Sielmann. Barrie arid 
Rockliff, London, 1959. 139 pages; 4 colour and 28 black-and-
white photographs, a i s . 

The first British showing of Heinz Sielmann's now famous woodpecker 
film, on Peter Scott's 'Look series on B.B.C. television, caused such a 
sensation that several repeat performances had to be given. The 
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success was richly deserved, not only for Sielmann's superlative camera 
work but for his extraordinary skill in showing us, for the first time, 
what happens inside a woodpecker's dark nesting chamber. The film, 
which has also been widely shown on the Continent, created an in
sistent demand for a written account of the mass of original observa
tions arising from the project, which was mainly concerned with the 
behaviour of Great Spotted, Green and Black Woodpeckers. Such 
an account, in book form, was published in Berlin in 1958, under the 
title Das Jahr mit den Spechten. Now a handsomely illustrated English 
version is available, translated by Sidney Lightman and with an intro
duction by James Fisher. My Year with the Woodpeckers amply fulfils 
our best expectations. 

Sielmann uses his camera inquisitively, not for portraiture, but for 
seeking and recording in minute detail the day to day behaviour of his 
subjects. He has been called one of the world's best-equipped photo
graphers. It is true that if he needs to lay a mile of cable, or to obtain 
a mobile generator for his floodlights, he is able to draw on the ample 
resources of the Institutfiir Film und BiJd in Munich; but this in no way 
detracts from the immense personal contribution he himself makes. 
His observations are recorded and analysed with clarity and with an 
agreeable lack of emphasis on the obvious difficulties attendant on 
pioneering a new technique. One example of the latter will suffice. 
In order to study the nest of a Black Woodpecker, Sielmann chiselled 
a two-foot hole through seven inches of live timber, at a height of 
22 feet above ground; this was accomplished in five days, without 
disturbing the parent birds! Thereafter, working in a darkened hide 
attached to the tree, he was able to photograph everything which 
occurred in the flood-lit nest chamber, with his face at times only 
four inches from the sitting birds. 

A number of apparently new discoveries were made, not the least 
intriguing being that young Black Woodpeckers will drum inside the 
nest chamber with the hard tips of their tongues. The newly-hatched 
nestlings of all three species were found to sit in pyramid formation, 
with their long necks closely intertwined, in order to keep warm; 
they would not raise their heads for food unless the parents first 
touched the abnormally enlarged flanges at the bases of their lower 
mandibles. Entirely new information has also been obtained on the 
development of feeding behaviour, on the various functions of 
drumming, on courtship flight and on nest sanitation. Broods of 
young of all three species were reared in aviaries, in order to supplement 
observations made at the nests. Here the skilful use of slow-motion, 
close-up cinematography enabled Sielmann to analyse in detail such 
things as the interspecific differences in the use of the tongue when 
feeding. Infra-red photography, which was tried during one attempt 
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at filming Green Woodpeckers in the nest, had to be abandoned 
because the heat of the lamps melted the colour-screens and because 
the film proved insufficiently sensitive to short-range detail. 

This is a fascinating book, which deserves wide circulation. The 
many unique illustrations alone are worth its price; most of these 
are by the author, but two fine portraits in colour are by Eric Hosking. 
One's only regret is that in a work of this importance neither a subject 
index nor a bibliography are included in the English edition. G . M . 
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