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T h e Living Birds of Eric Ennion. Text by John Busby. Victor 
G o l l a n c z , L o n d o n , 1982. 128 pages ; profusely i l lus t ra ted in colour a n d 
b l a c k - a n d - w h i t e . £9 .95 . 

It was with great delight that I approached the act of reviewing this aptly titled book, although -
it was not many years ago that I looked upon Ennion's work as simple 'kids' stuff. I then rated 
it well below that of the many artists who painted their birds to a high-gloss finish, showing 
every feather in meticulous detail. Fine brushwork, yes, but I realised after more field 
experience that their works lacked a certain something: life! It was then, with little hints from 
my mentors, that I took a second look at the likes of Ennion: artists who could sketch, and not 
just sketch the shape of a bird, but include within that shape all the freedom and vitality of the 
bird in the wild. This Ennion did, and, in his portrayal, be it a quick pencil drawing, a slightly-
more elaborate line-wash sketch or a finished painting, he was second to none, showing with 
the minimum use of materials, but maximum effect, all the postures and many moods that a 
bird in its natural surroundings can produce. 

This new book, with a fine introduction and commentary by John Busby, shows to great 
effect all of Ennion's skill in putting on paper that which he observed, not only with the artist's 
tools but also with the writer's, for he was most accomplished with the written word as well as 
being a top grade artist. 

Split into eight sections, plus a bibliography and chronology, the book covers his work on 
waterbirds (including eight pages on ducks), terns and gulls, waders, woodland birds, open-
country and garden birds, game birds, and birds of prey. Although probably favouring the 
water and waterside birds, his work did not waver when away from this habitat, birds at open 
moorland or a woodland edge being equally well transferred from his observant eye to the 
page. A quick glance through the sections proves this: wash and line sketches of herons 
preening and Wigeon at rest and feeding from the waterbird section are on a par with a page of 
flycatchers from the woodland section. In fact, the flycatcher sketches are a perfect example of 
how great an observer of bird life he was. Apart from the bird in hovering flight (noted by 
Busby in the commentary) the portrait of two birds preening and wing stretching, actions that 
were probably quite rapid, are captured in a superbly accurate and naturally balanced cameo. 

The last section of the book deals with the drawing and painting of birds, using the few notes 
that he had compiled before his death for a book on that subject (unfortunately it will never be 
published; many of his thoughts on the matter were kept in his head and never written down). 
Those that are available provide aspiring artists with sound, knowledgeable reasonings. 

'Birds are not hypotheses: they are alive, very much alive, and not to be shorn of personality, 
not to be plucked from their surroundings.' This sentence, included in the book, and taken 
from Ennion's Book The British Bird, says it all. He practised what he preached and this new 
book confirms it. Perhaps there should have been more of his completed paintings; but never 
mind, what there is between these pages is a treasure. I thoroughly recommend it to all, 
artistically inclined or not: it is as near as one can get to one's own field observations. 

NORMAN ARLOTT 

An Atlas of the Birds of the Western Palaearctic. By Colin Harrison. 
Collins, London, 1982. 322 pages; 693 maps in colour; many figures and 
line-drawings. £12.95. 
Colin Harrison describes this well-produced book as a companion work to The Birds of Britain 
and Europe by Hermann Hetnzel, Richard Fitter and John Parslow. It is clearly also an 
up-dating of the classic Atlas of EuropeanBirds by Professor Dr K. H. Voous, now just over 20 
years old. It admirably fulfils the first aim, for the maps, elegantly and clearly designed by 
Crispin Fisher, are almost six times as large as those possible in the field guide, with a 
consequent gain in the detail shown. Moreover, they cover a much wider area, reaching from 
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the southern limits of the Sahara north to the Arctic islands of Spitsbergen and Franz Josef 
Land, and reaching east to well beyond the Aral Sea, so including even parts of Afghanistan 
and Pakistan. 11 loses somewhat, however, in comparison with Voous, whose maps so valuably 
covered the world breeding range, and who benefited from the greater space for more extensive 
discussions of distributional factors, habitat, food, nests, and movements for each species. 
Against this, Voous covered only 419 European species, whereas Harrison includes 639 West 
Palearctic species, with maps showing winter and passage as well as breeding ranges. 

Indeed, Harrison's species range is even wider, for he deals with a further 167 species in 
special maps covering the whole Palearctic (or, in a few cases, the Holarctic). These additional 
species fall into two main groups—ecological counterparts, where two or more species, usually 
members of the same genus or family, replace each other in similar habitats, and replacement 
species, where a closely related group of species have become adapted to different types of 
habitat in the Palearctic. There may well be debate, in some instances, on how the author has 
interpreted these concepts, which, in the present state of ecological knowledge, must often 
involve some inspired guesswork, and whether, for some groups, the Palearctic basis is 
sufficiently wide. Yet these additional maps are of great value in portraying the distribution of 
many species little known to most readers. His ideas on ecological counterparts and 
replacement species are explained in detail in an introductory essay which also covers at 
length, and with much insight, factors influencing bird distribution: climate, vegetation and 
the effects of time (including fossil evidence, glaciations, refuges and human activity). 

To sum up, for most readers perhaps, this book will appeal mainly for the superb maps, 
covering more species than are available elsewhere, supplemented by black-and-white 
vignettes of all the species, by nine artists ranging from Norman Arlott to Ian Wallace. Many 
will also be stimulated by the author's exciting ideas on the puzzles of bird distribution. All 
birdwatchers will find it a useful and attractive addition to their library. STANLEY CRAMP 
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